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Now, numbering these extracts i, 2, 3, 4, and 5,
what is there to observe ? Nascent in B? and ma- -
ture in 2, we mark the conception of the couplet
as a self-contained unit, with a wholesome respect
for its characteristic feature of the sound-repeti-
tion at the "end of the second line. This whole-
some respect impels the poets to maintain the up-
and-down movement of the syllables, ensuring
that, whatever variations of stress may be ad-
mitted at the opening of any verse, the verse shall
recover its swing not later than the second beat
and proceed undisturbed to its termination in a
short and long quantity (u-). Thus, though Dry-
den admits 'who, like' (-u), 'Like some* (-u)
and * All will' ( - ) as the first feet of verses, the
lines recover themselves before the second beat
is completed, and swing back to the short-long
measure. So Pope's ' Wait the ' (-u), ' Rests and
(-u), ' Far as ' (-u),occur at the beginning of lines
which close respectively with ' adore ', ' to come ',
and * way'. Pope, moreover, perfects the habit
to which Dryden tends of epigrammatic utterance ;
and this habit, arising from conditions of thought
which have been sufficiently examined, is.inevit-
ably assisted by the metrical restrictions which
these writers accepted. As long as they deliber-
ately preferred to forgo the delight of varied sound
by including their sentences in twenty syllables
with regularly alternating beats, with the rhyme
recurring in a fixed place, and with a stop at every
twentieth syllable, like the stroke of a hammer,
they were obliged, in order to provide a com-
pensatory pleasure in the reader, to achieve,
conformably with these conditions, a striking dex~